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Stephen Hawking

It is still a constant surprise to me how the Internet and emails have shrunk our
world and made connections that in the past would simply have never been
found.

While the three articles in Pinecone 26 may appear at first sight to be rather
random and unrelated they have all come about because of enquiries or
approaches from persons outside our circle of Friends.

Firstly an email from Italy with a fascinating link with the Losh portrait by
Henri Linssen. Then an email enquiry about the books that are displayed in the
apse of St Mary’s and an answer from Australia and finally a letter and subsequent
email exchange with a former Wreay resident of a most curious house.

In the mid 19th century Sarah kept a substantial library, subscribed to learned
periodicals, discussed and debated with the great thinkers of her time and
travelled far to further her education. What would she have made of the Internet?
What wealth of information is available to us now at a click of a mouse or a tap
on a keyboard. How easy it is to communicate, learn and share with others
regardless of location.

This year instead of the September Friends Day we are celebrating Wreay
School with a three day exhibition on 16th-18th June and a concert/talk at 2pm
on Saturday 17th June in St Mary’s. Do drop in to see the exhibition in the Village
Hall where drinks and snacks will be available or come along to the concert.

We continue to welcome contributions to the Pinecone, just email me on
raymondwhittaker53@gmail.com, after all we are indeed ‘

Raymond Whittaker, Chairman and Editor

Early last December an email landed in my inbox from a Silvo Tasso entitled
‘Painting Sarah Losh’. Another chapter in the story of our Losh portrait was to
open. Silvo wrote 
That is not the case as I have amended very little of his text. He wrote,

Silvo is quite correct when he says that the signature on his landscape
and our portrait is one and the same – further confirmation that it was indeed
executed by Henri Linssen. Silvo continued,
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The article that Silvo had found is entitled ‘The Gallery of the Rotterdam
Artists’ by Wilma van Giersbergen. It concerns 45 portraits divided into three
series painted between 1834 and 1845 by the Rotterdam painter Jacobus
Everhardus Josephus van den Berg. The portraits each measure approximately
15x12 cms and were painted in a number of locations, Rotterdam, The Hague,
Palermo, Messina, and Paris and were only brought together at a later date after
Van den Berg’s death. Giersbergen writes,

Van den Berg was in Paris between 1835 and 1837 at the same time as
Henri Linssen was practising and submitting work to the Paris Salons and, we
suspect, painting the Losh portrait.

My thanks go to Silvo Tasso for his fascinating and revealing research
and we now know what Henri Linssen, the artist of our Losh portrait, looked
like. Silvo concluded his communication as follows,

The Rotonda di San Tomè (Rotunda of St. Thomas) is a church in
the province of Bergamo, Lombardy, Northern Italy. It has a circular plan and is
in the Lombard-Romanesque style, dating from the early 12th century, and
dedicated to St. Thomas the Apostle. One of the most notable examples of
Romanesque architecture in northern Italy, the interior has eight columns in a
circle creating two concentric spaces. The wall enclosing them has niches
marked by semi-columns with elegant capitals. To the rear of the Rotonda are
the rectangular presbytery and semi-circular apse. The whole structure is lit by
slit and small arched windows. Looking at the photos of San Tomè one cannot
help but wonder if Sarah Losh visited as part of her continental Grand Tour in
1817 – she was certainly in the area and was greatly influenced by this style of
Lombardic architecture.

I leave the last words to Silvo,
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Following a recent visit to St Mary’s, Barry McKay emailed -

I could not even attempt to respond to Barry’s questions but fortunately
a fellow Friends Committee member, Richard Dixon, has a friend in Australia,
Helen McPherson, who is a conservation book binder and has been working on
an original King James Bible at Melbourne State Library, Victoria. She had recently
visited St Mary’s and Richard subsequently sent her photographs of the books.
Helen’s response is as follows -

Contd.



Three day celebration of the history of education in Wreay and its link with St Mary’s & Sarah Losh
Refreshments & light lunches available in Wreay Village Hall each day

For further information contact raymondwhittaker53@gmail.com or visit www.stmaryswreay.org.uk

Exhibition of memorabilia of Wreay School

Concert by Wreay School Choir with dramatic interludes



Oxford, Printed at the University Press
1b  Wooden boards, possibly elm (?), radial sawn

Shaped wooden spine
Possible ball and socket hinge
Filigree silver (?) wire crown attached to front board adjacent to spine

1c  Endpapers, black markings on white paper, possibly made by dropping
 powdered black pigment onto the surface of damp paper

Endpapers sewn onto textblock, sewing thread visible in green cloth joint
Textblock cased in with paste-downs only, attached to the boards.

 Textblock spine appears to be lined with cloth, but cloth is not adhered to
 the inner surface of the wooden shaped spine

Oxford, Printed at the University Press
2b Wooden boards, possibly elm (?), radial sawn

Shaped wooden spine
Possible ball and socket hinge

2c Endpapers, black nonpareil marbled design, printed endpapers, sewing
 thread visible in red cloth joint

Textblock cased in with paste-downs only, attached to the boards

Cambridge, Printed at the Pitt Press
3b Wooden boards, possibly elm (?), radial sawn

Shaped wooden spine
Possible ball and socket hinge

3c Endpapers, red/blue nonpareil marbled design, printed endpapers, sewing
 thread visible in red cloth joint

Textblock cased in with paste-downs only, attached to the boards

Oxford, Printed at the University Press
4b Wooden boards, appear to be quarter sawn, species unknown

Shaped wooden spine
Possible ball and socket hinge
Silver (?) clasps and corner bosses

4c Endpapers, red/blue/ochre colour, French Curl marbled design.
Earlier (?) endpaper appears on board underneath
Textblock cased in with paste-downs only, attached to the boards



Helen’s notes may still leave questions unanswered but her expert eye
has thrown considerable light upon another enigma within St Mary’s.

Jenny Uglow in her book, The Pinecone, writes -

This is an intriguing theory, that Sarah herself had the books bound in the
unusual wood casings. It is worth noting that all the four books predate the
completion of St Mary’s in 1842 but only just - 1834, 1838, 1839 and 1841 - as
if they were bought especially in anticipation of use in the new church.

Sarah was an antiquarian who loved to explore history through 're-creation'
for example in her copy of the Bewcastle Cross, the 'rebuilding' of St Piran's
Chapel in Cornwall to provide the Chapel of Rest and indeed in the church itself
in the style of early Romanesque churches of northern Italy. Did Sarah buy the
books and then deliberately remove the leather covers to replace them with
wooden boards in order to emulate older practice? The expert eye of Helen
throws doubt on this theory.

I have to admit that I had just taken the books for granted as part of the
church furniture but Barry’s enquiry and Helen’s report made me take a closer
look at them and I was particularly interested to find handwritten notes and
amendments. On the back page of the 1838 Book of Common Prayer is a column
of numbers, written in pencil, recording the attendance at services. It commences
on 4th December 1842, the first Sunday the new church was open, with 136
present but by the following Sunday only 19 attended - curiosity had been
satisfied! In the 1834 Book of Common Prayer a prayer has been amended in
black ink - the words have been crossed out and

 written in the border. And now we pray for Charles.

In November 2022 the church treasurer received a letter from Hugh Ruding-
Bryan together with a donation for the maintenance of his brother’s grave in
Wreay Cemetery. The headstone, which stands close to the entrance, is of grey
polished marble and reads ‘CADET JUSTUS MICHAEL RUDING BRYAN DIED
1 MAY 1946 AGED 16 YEARS’. Hugh’s letter went on to say that his brother
had just joined the Royal Navy when he caught meningitis and died quite suddenly
as there was no cure in those days.

Apparently Hugh and his brother had lived in The Keep near Woodside with
their father, Lt Colonel Phillip Ruding-Bryan and mother, Kim, from about 1936
to the 1950’s. Hugh describes it as ‘

’ The Keep had always intrigued me as
it was such a curious, individual building. I had understood from local knowledge
that it had been an experimental structure built of bricks from the John Laing
Esk Brickworks at Brisco and so I went back to Hugh for more information. His
email which follows proved that this was not the case and gives interesting
insights into life in The Keep in the first half of the 20th Century.



Hugh and his brother left their mark on a tree in the grounds by carving
their initials which can still be seen today. In the 1950s the family moved to Kent
In 2014 planning permission was granted for the demolition of the brick building
and its replacement with a new two storey house which still retains the original
name of ‘The Keep’.


